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Dear Patrons,

To avoid undue disturbance to the performers and other members of the audience, please switch off your
mobile phones and any other sound and light emitting devices before the performance. We also forbid eating
and drinking, as well as unauthorized photography, audio and video recordings in the auditorium. Thank you
for your co-operation.
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FWE () Teresa Lee (Senior Manager)
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e (#SH) Yolanda Ngai (Manager)
%nﬁ(ﬁ (FiH =) Astra Yiu (Programme Assistant)
Lakad (HIHEME) Tammy Kong (Project Officer)
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S (RAMREE) Mary Ann Mok (Senior Media Co-ordinator)
b Kwai Tsing Theatre
Huhk - B SRS B R 1257 Address: 12 Hing Ning Road, Kwai Chung, New Territories
P ¢ 2408 0128 Enquiries : 2408 0128
{4 : 2944 8743 Fax : 2944 8743

WAYREE (EARASE / B / S E) Peter Wu (Senior Manager / New Territories South / Venue)
PR (RARASTE / B/ SUbHERE ) Dennis Tong (Senior Manager / New Territories South / Promotion)

B FH)EIUE Recycling of House Programme
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If you do not wish to keep this house programme, please leave it on the seat or put it in the collection box at the admission point after the
performance for recycling arrangement.

BRAFBRER VL ERE W EBEBMER - FHRELLHE - www.lcsd.gov.hk/CE/Event/artist/b5/index.html

Please visit the following website for information related to application for programme presentation/sponsorship by the Leisure and Cultural
Services Department: www.lcsd.gov.hk/CE/Event/artist/en/index.html
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The content of this programme does not represent the views of the Leisure and Cultural Services Department
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Tang Mei Yun Taiwanese Opera Company (Gezi Opera)

23.6.2012 (2% Sat) 7:30pm

(BEERIEE)

The Princess and the Hunter

24.6.2012 (28 sun) 7:30pm
(RIEES)

Love on Pregnancy

BRI/ 30348 (HIRARE 1528 )

Programme duration is about 2 hrs 30 mins with a 15-minute intermission
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Extension Activities
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Artists on Their Art: The Art of Gezi Opera — Why the Folks Love It?
(L EEEFEE In Putonghua)
22.6.2012 (287 Fri) 7:30pm
UL OTBON RN — SR =

AC1, Level 4, Administration Building, Hong Kong Cultural Centre

2 FSpeaker : A Tang Mei-yun

E WG R SEETE

Exhibition on The Art of Gezi Opera

2-6.6.2012
7o BB e K o F B 5 3t

Exhibition Corner, Yuen Long Theatre

12-24.6.2012
BB RE

Foyer, Ko Shan Theatre



R

BHhEMEPEER M RRER - FELRRERRNKE 2
fﬁTﬁlﬂiéT%EE’\J/\K%ﬂ - BERXIEBEEE _O—OFRKhE
TR THEBEE, 0 SR INANOXFNZE - SFERSE
=g = E&ﬁtﬁﬁﬁﬁﬂ’éﬁﬁ‘éﬁb.\a&%ﬁ%ﬁ’ﬂ  BEMMEL LAY
8 EEEESES LA EATE -

S FEPIJ’:E)%%E’M ZEE\BRBEL—EHZEL - BIEEEER
AXNER - BEF » B - BB OARERENLHBEBRERER
G é?ﬁ%%?rf%i Pria R IRBERLURREHRE - BIE
MR - TESREREE NBMREZME - BRRAERE
BBENNEE  RORTT SEMHEHFENERE R RINE

Aﬁfkmﬂﬁﬁﬁ@ﬁaﬁ%’éﬁEEE%%VE%E%%%EW IRERMNERBEEFAF » LK

SUHERERENMRAEREEEE —NESFERREEINERRE AFRLE
REDEFEMEANREAER  BERGLUMRBEERR - RYZTHEQRL - B
HTERTEABENEMEEREFEE) - @%%ﬁm%ﬁé s Eﬂ%ﬁ CBHEYME &2
AKBRRES  ZERUAR/ENRERBHEM L - HEBEER

BROBHRESHNERREZERLEMRY THEBN ) RO SR
SMNBREAAENEADONNE N - EERRMAENTEHBBHINEERE

&2 L K BR A T Bl R B0 HH SR A3 |

| Bl

BREN M EBEERBENE

Message

Chinese theatrical art, or xiqu, is the epitome of traditional Chinese culture. The fine arts shown on stage manifest the
articulation of humanity and excellence in the most profound way. To promote this art form, the Leisure and Cultural
Services Department organizes the annual Chinese Opera Festival since 2010. Thanks to the support from many sectors,
the Festival is now in its third year. We hope that it will continue to be a platform for the appreciation, learning and artistic
exchange with a view to preserving and promoting the legacy of xiqu on and off stage.

This year's Chinese Opera Festival brings together eight operatic genres and one type of song art. While some of the
genres are more familiar to the local audience such as Cantonese Opera, Kunqu Opera, Peking Opera and Yue Opera,
there are other regional operas that are charming with their indigenous specialities, such as the Huangmei Opera of
Anhui, Gezi Opera of Taiwan, Qingiang of Shaanxi, Gan Opera of Jiangxi, and song art of Tianjin. Their splendour comes
together to form a rich brocade of Chinese theatrical art. The ten performing groups, each with a galaxy of stars and
virtuosi, will demonstrate their best in their traditional art genres and stage techniques.

For this year's opening programme, we are honoured to have the famous novelist Pai Hsien-yung and the Suzhou Kunqu
Opera Theatre of Jiangsu Province to rekindle their partnership and bring two gems of the Kunqu Opera repertory to
Hong Kong. We are truly gratified to have prestigious Kunqu artists of ‘National Treasure’ standing to coach young actors
in reviving the classics. We believe this is the best way to promote the Kunqu legacy and to allow the audience to savour
the fruits of their mentoring efforts. In addition to 30 stage performances, there will also be a great variety of extension
and guided appreciation activities during the Festival, such as talks, a symposium, Chinese opera film shows, meet-the-
artist sessions and exhibitions through which the audience will be able to appreciate the culture of Chinese traditional
theatre from different perspectives and share the passion behind.

I would like to express my heartfelt thanks to the artists and groups who come from various Chinese communities
to participate in this year's Chinese Opera Festival. The efforts and hard work you have put into the preservation and
development of Chinese opera are cornerstones that make our presentation of the Festival meaningful.

May | wish the Chinese Opera Festival 2012 a big success !

ot §

Mrs Betty Fung
Director of Leisure and Cultural Services
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Tang Mei Yun Taiwanese Opera Company
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Tang Mei Yun Taiwanese Opera Company is one of the finest Gezi Opera company in Taiwan nowadays. Led by Tang Mei-yun
who comes from a family of Gezi Opera artists, the company seeks to follow tradition while breaking new grounds. Each year, the
company would create and perform an annual play with new ideas infused into the libretto, music and production aspects while
striving to maintain the traditional rules at the same time. It has won the prestigious Golden Bell Award for the Best Traditiona
Theatre for six consecutive years from 2002 to 2007 with Love on Pregnancy, Desert Princess, The Immortal Lover, World of
Crooks, Resurrection and Phantom of the Chinese Opera.
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Liao Chiung-chih, No. 1 kudan in Taiwan
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The Art of Gezi Opera

Taiwan Gezi Opera is a vernacular form of theatre which originates from assorted
artistic elements brought to the region by early settlers from southern Fujian of the
Mainland. Through the development from playlets to large-scale theatre, it has
flourished and achieved its maturity in Taiwan.

Ancient Gezi Opera

The early settlers in Taiwan are mainly immigrants from the provinces of Fujian and

. h ZO0OFAEZHERRE (AR
Guangdong of the Mainland, in particular Zhangzhou and Quanzhou of Fujian. The CheguxiPloWinZl Songg in Changhua COu:t:y, 200Ao

folk ditties and song Jinge' and dance playlets 'cheguxi' of Zhangzhou brought to
Yilan in northeast Taiwan around three hundred years ago merged to become the
earliest local genre ‘luodisac’- farcical playlets performed in public squares, which
later evolved into full-length theatre known as ‘ancient Gezi Opera’.

Despite its clownish ballad nature, it has more or less assumed the format of proper theatre. Repertories include Liang Shanbo
and Zhu Yingtai, The Love Story of Chen San and Wu Niang and others. In ancient Gezi Opera, all roles were played by male
actors. On their entrance, the sheng and dan roles had to walk around the four corners of the stage in their specific gaits, with
the sheng in contemporary outfit with a hunting hat and a fan while the dan in period costume with festoons tied to her hair, and
a folding fan and handkerchief in her hand. Elements from early song and dance playlets were still maintained in the characters’
image and body movements.

Outdoor Gezi Opera

Ancient Gezi Opera was established over a hundred years ago. Despite having assumed the outlook of proper theatre since the
performance was put up on stage, it still carried certain rustic clownish elements and was thus considered to be a transitional
opera genre between playlet and proper theatre. The prevailing vernacular theatres at the time were all imported genres like
Luantan (or Beiguan Opera), Siping Opera, Nanguan Opera and Gaojia Opera. Gezi Opera troupes would employ the artists from
these troupes and perform 'Nanguan Opera during the day and Gezi Opera at night' or 'Gezi Opera during the day and Beiguan
Opera at night'.

Gezi Opera has incorporated artistic elements from imported troupes like body movements and music from Shanghai troupes,
and repertory and settings from Fuzhou troupes. Due to its dalily life language and vivacious performance style, it was deeply
loved by the public and has become an important entertainment in their everyday life. It was frequently performed during temple
fairs as a ritual to ‘entertain’ the gods where a stage would be erected in front of the temple, this was known as ‘outdoor Gezi
Opera'. Until this day, it is still the most active performance format of Gezi Opera.

REEGALY

Actors in preparation at outdoor backstage

Indoor Gezi Opera

The genre arrived at its maturity when Gezi Opera was staged in city theatres in Taipei at around 1925 to become ‘indoor Gezi
Opera'. Since then it developed quickly with many troupes emerging from Taipei to Tainan. Gezi Opera troupe sharing the stage
with Peking Opera troupe to perform 'Peking Opera during the day and Gezi Opera at night' was very common at the time.

As Gezi Opera turned indoors, women from impoverished background began to join the cast. Due to the soft and meek
nature of the female voice, a representative vocal style, 'kudiao' (crying vocal style), thus emerged at the time when Gezi Opera
performance was forbidden by the Japanese colonial government. To counteract, crying was used to substitute singing and a lot
of civil romantic scenes were added. As a result, Gezi Opera gained popularity among woman audience.

Changes and Transformation

During the 1920s, Gezi Opera was brought back to Xiamen and Zhangzhou in southern Fujian to become Xiang Opera (Fujian
Gezi Opera) and at the same time spread quickly across Southeast Asia where Fujian immigrants were settled.

With the emergence of new media in the 1950s and 1960s, indoor Gezi Opera strived for change and merged with them to
transform into ‘radio Gezi Opera’, ‘film Gezi Opera’ and ‘TV Gezi Opera’, thus producing a handful of Gezi Opera stars like Yang
Li-hua, Ye Qing, Wang Chin-yin, Huang Xiang-lian and Hsu Hsiu-nien. Meanwhile, a number of troupes devoted themselves to
the improvement of artistic merit and produced large-scale ‘exquisite Gezi Opera’ at modern theatres.

The improvised nature of outdoor Gezi Opera at temple fairs is totally transformed. Exquisite Gezi Opera is scripted with profound
themes, fast-paced with witty dialogues and rich music accompaniment where actors and actresses are all required to possess
remarkable artistic skills and temperament.

ZO—ZEEXERFHENREREES (RETH)

A Benevolent Spirit, an exquisite Gezi Opera performed by Tang Mei Yun Taiwanese Opera Company in 2012



Role Types of Gezi Opera

There are six main role types in Gezi Opera, namely zhengdan (virtuous female), kudan (bitter
female), laosheng (old male), xiaosheng (lead male), huadan (lead female) and xiaodan (young
female). Among them, xiaosheng and kudan are the more important ones.

The role of xiaosheng is further divided into civil and military role with the former being
handsome and scholarly, gentle and yet manly while the latter young and gorgeous, spirited and
powerful. Gezi Opera troupes usually present the xiaosheng role as their major attraction. The ,
latest trend of female artists playing transvestite male role of xiaosheng in the last twenty years YR EEE
has built up the women audience base for the genre.

Tang Mei-yun in transvestite xiaosheng

One of the major attractions of Gezi Opera is the kudiao (crying vocal style), thereby making
the role of kudan the most important female role in the genre. Kudan, coupled with a romantic
xiaosheng and a funny sanhua, are considered the three aces in Gezi Opera.

Music Accompaniment

The Gezi Opera orchestra is subdivided into two and seated on the two sides of the stage. The
percussion band for accompanying military scenes is seated on stage left with the drummer
as the principal while the string and wind band for civil scenes is seated on stage right with the =N
kezaixian-player as the principal. Special music instruments include: AR EER

Kezaixian ( 2-string fiddle with coconut shell as body ) : Fine and clear sound, for accompanying all kinds of Gezi Opera singing.
The player is the principal of the civil scene band.

Datongxian ( 2-string fiddle ) : Bass sound, suitable for sadder tunes, main instrument for accompanying the kudiao.

Yawudi ( double reed ) : Made of bamboo, about 1-foot long with 7 holes in the front and 1 hole in the back and a large whistle on
top, sound similar to saxophone, moody and sentimental, usually for accompanying the kudiao.

Other instruments for civil scenes include dizi, suona, sanxian, yueqin, erhu and others. The percussion instruments for military
scenes are similar to those of Peking Opera which include bangu (small, high-pitched drum), tanggu (medium-sized barrel drum),
daluo (large flat gong), xiaoluo (small flat gong), naobo (cymbals) and bangzi (clapper).

Bangu : Also known as ‘single-skin drum’, the soul of military scenes and the commanding instrument for all scenes.

Tanggu : Usually used in battle or more serious scenes and often accompanied by suona.

R
Bangu

Information provided by Hong Kong Chinese Arts Promotion Centre
Proofread by Yu Su-huang (Associate Professor, Opera Music Department, Performing Arts College of Taiwan)
Photos provided by the Performing Arts College of Taiwan and Tang Mei Yun Taiwanese Opera Company
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The Princess and the Hunter

The Princess and the Hunter was written in 2000. For more than 10 years, it is still a popular work to audiences’ liking. Tang Mei Yun Taiwanese
Opera Company has been redefining Gezi Opera to reflect a new modern Taiwanese culture. In doing so, Tang Mei-yun hopes to invigorate the

folk art of Gezi Opera, to enrich the Taiwanese cultural vision, as well as to establish Gezi Opera’s place in the world of the performing arts.

Synopsis by Scenes

Scene One  Stealing the permit
Life in the palace has long bored Princess Ling Feng but her repeated request of leaving the palace to see the outside world has been
denied by her father. Helplessly she asks her maid Yue Ling to bring the palace butler He to see her. The two drug him and steal the
exit permit to sneak out of the palace.

Scene Two  Disappearance of the princess

The Princess is missing and the entire palace is turned upside down. The Emperor is raged with fury for the disappearance of his
beloved daughter. He summons the butler to interrogate him about the matter and orders him to go find the Princess and protect her
in secret.

Scene Three Meeting the hunter

Princess Ling Feng and Yue Ling disguise themselves as men and sneak out of the capital at night. The arduous journey is tiring
and both are injured. Fortunately they bump into a young hunter, Ou Jinglong, on a mountain path and follow him home to receive
treatment.

Scene Four  Finding the princess
Butler He and palace guards go to find the princess in the commoner’s world. At a temple fair, they bump into the Princess. He tells
the Princess the Empress has suddenly fallen ill and urges her to return to the palace as soon as possible.

Scene Five  Falling in love

Jinglong feels suspicious about Ling Feng’s behaviour and teases her that she does not act like a man. Ling Feng hints instead that he
should go to sit for the imperial examination in the capital and tells him he might become the princess’s husband should he succeed
in gaining the top honours. However Jinglong declines nicely saying that is not the only way to pursue an official career. Meanwhile,
Jinglong's mother notices the excellent embroidery skill of Yue Ling and sees through their disguise.

Scene Six  Sudden departure

Learning that the Empress has fallen ill suddenly, Ling Feng leaves a letter and returns to the palace. Jinglong then understands Ling
Feng is actually a girl. He is delighted and under the encouragement of his mother, sets off to sit for the imperial examination in the
capital hoping that he might reunite with Ling Feng again.

- Intermission of 15 minutes -

Scene Seven Marriage arranged

Back to the palace, Princess Ling Feng feels upset about her sudden departure without saying goodbye to Jinglong. Butler He arrives
with the maids bringing her the phoenix coronet, robe of aurora and jewelries and announces that her marriage has been arranged by
the Emperor.

Scene Eight ~ Winning the top honours
Jinglong gains the top scholar honour in the imperial examination and is chosen by the Emperor as his son-in-law. Jinglong has
searched everywhere but still fails to find Ling Feng. He feels upset about the doomed fate and proceeds to the palace regrettably.

Scene Nine  The wedding night

Not knowing their true identity, the Princess and Jinglong tease one another on the wedding night. Ling Feng learns first that her
husband is Jinglong after asking him to remove her coronet but misunderstands him for forsaking their love to marry the princess. The
two quarrel. Jinglong eventually confesses that he cannot forget a woman named Ling Feng and begs the Princess to denounce the
marriage. Upon hearing this, the Princess is touched and removes her veil to meet him. The lovers finally reunite in bliss.
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Artistic Director/Producer/Director: Tang Mei-yun
Original Playwright: Zheng Yi-jing

Libretto Adaptation: Jiang Mu-fei, Hong Qing-xue
Music Arrangement: Liu Wen-liang

Costume Design: Cai Gui-lin

Stage Manager: Fang Mei-chien

Set: Paramount Art Production Company
Lighting and Sound: HIS Pot Company

Dressing: Zhang Hui-ling

Makeup: Tu I-fen

Hair Styling: Chou Ting-hua
Coordination/Photography: Chen Li-chuan
Executive Producer: Lin Yueh-nu, Lo Neng-yang
Props Manager: Teng Chia-luan, Tseng Mei-yu
Surtitle: Huang Ruo-lan

Cast:

Ou Jinglong : Tang Mei-yun
Princess Ling Feng : Hsu Hsiu-nien

Ho Bisheng : Xiao Mi

Yue Ling : Tsao Ya-lan
Emperor : Wu Ming-chih
Empress : Chueh Chen-fang
Ou’s Mother : Xuan Ting
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Love on Pregnancy

Love on Pregnancy is the first play directed and performed by Tang Mei-yun where ‘performers would totally commit and audience fully enjoy’.
Performed by the solid triangle of Tang Mei-yun, Hsu Hsiu-nien and Xiao Mi, the play takes the audience to journey into the interior world of the

characters to explore the desire, struggle and compromise of human nature.

Synopsis by Scenes

Scene One  Two letters

Zhikuan and Yulian is a loving couple but Yulian fails to bear any child after three years of marriage. Zhikuan is a magistrate in the
capital and one day while he is touring the garden with Yulian, he receives a letter from his mother forcing him to divorce Yulian if she
remains infertile. Zhikuan cannot bring himself to tell Yulian about it.

Scene Two  Going to the capital

Zhikuan's mother sets off for the capital with Zhikuan’s cousin, Zhou Kun and his wife Zhen Chu. The servants carry lanterns on the
way as a gesture to pray for the birth of baby boy. (Note: the pronunciation of ‘carrying lantern’ in Taiwan dialect sounds very similar to
‘having a baby boy’)

Scene Three A silver ingot

Zhikuan goes to the temple to pray for a son. There he meets a blind and dumb couple carrying their newbomn bady and begging
for money. Zhikuan gives them a silver ingot. The couple is pleased and asks Zhikuan to take care of the baby on their behalf for a
moment. Pursued by greed, Zhikuan forsakes his sensibility and decides to steal the baby so as to stop his mother from forcing him to
divorce his wife.

Scene Four A baby boy

Zhikuan lies to Yulian saying the baby is entrusted to him by his friend who has gone to jail and asks her to treat the baby as their own
child. Znikuan's mother and others arrive at this point. Helplessly, Zhikuan makes up a series of lies to cover up the truth but Zhen Chu
persists with questions and slips out the fact about Zhikuan's mother trying to force Zhikuan to divorce his wife.

- Intermission of 15 minutes -

Scene Five  Another misunderstanding
Zhikuan tries to coax Yulian and asks for her forgiveness. Zhou Kun returns home and tells Zhikuan he has just met a beggar couple in
front of the temple, who were crying bitterly for their lost son. Zhikuan feels guilty and ashamed.

Scene Six  Entrusting the baby

Zhikuan goes back to the temple to comfort the beggar couple and tells them a story about a mother giving up her baby for the sake
of keeping it alive. Despite finding out Zhikuan is the man who took the baby away, the mute wife gives him the baby’s blanket and
asks him to take good care of the child. Unknown to Zhikuan, Zhou Kun and his wife have witnessed the whole scene.

Scene Seven Returning the baby

Filled with mixed emotions, Zhikuan returns home and confesses to everyone about his stealing the baby. While everyone is wondering
how to return the baby, Zhen Chu brings the beggar couple to the mansion. After obtaining the couple’s pardon, Zhikuan is overjoyed
to discover Yulian is actually pregnant. Everyone is happy in the end.
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S £ Surtitle: Huang Ruo-lan all kinds of roles to perfection, especially the transvestite male roles of xiaosheng (young male),
laosheng (old male) and sanhua (painted face). She commands solid skill on singing, acting, dancing

BB Cast: and carrying out martial routines and is reputed as the ‘future hope for Exquisite Gezi Opera’. She has
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Hsu studied at the Arch Music Club Gezi Opera Tutorial Class, Taiwan’s first school for Gezi Opera
and participated in the club’s performance at the age of five as a child talent. Her foundation is solid,
having participated in various performance formats including indoor (theatre), film and television.
She is widely acclaimed for her role as the wife and in recent years she takes part mainly in theatrical

productions.
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Born into a family of Gezi Opera artists, Xiao Mi joined the Yi Xia Song and Dance Troupe at the age
of fourteen and soared to great fame during the 1950s and 1960s, taking up the lead role and was
widely popular in Southeast Asia. With solid and stylized theatrical gestures and movements, she can
interpret all kinds of role-type, sheng, dan and chou, in a seamless and vivid manner.
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Trained in military roles of Peking Opera, Wu switched to pursue a career in Gezi Opera in recent
,% years. With a sonorous voice and solid theatrical experience, he attracted wide attention from the
audience. His representative works include A Benevolent Spirit, Unfading Love, The Seal of 1895, The
Love Story of Fan Li and Xi Shi, The Dandy Scholar Tang Bohu and others.
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Fond of singing since a tender age in particular the gezi tunes, Xuan started to take lessons on the
arts from Liao Chiung-chih by chance. Endowed with a talent to perform, Xuan is not only a fine Gezi

Opera artist but a remarkable programme host as well.
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A graduate of the Performing Arts College of Taiwan specializing in sheng role, Lin is the younger
generation actress of the company. While still in school, she has toured to the U.S., France and
Singapore to perform traditional operatic works and join various companies’ performances. Her
representative works include Resurrection, Love on Pregnancy, Fame and Fortune, Taming of the
Princess, Story of the West Chamber and others.
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A graduate from the Department of Gezi Opera in Taiwan College of Opera with a master degree in
Theatre Arts from University of Paris VIII, Tsao is currently a Gezi Opera class instructor at the Taipei
Municipal Social Education Centre as well as a full-time member, rehearsal assistant and instructor of
singing and body movement class of the Tang Mei Yun Taiwanese Opera Company.
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A graduate from the Department of Gezi Opera in Taiwan College of Opera and Department of Drama
and Theatre in Chinese Culture University majoring in sheng role, Liu has been the director of If Kids
Theatre’s The Yasha Country and is currently the assistant director and instructor of singing and body
movement class of the Tang Mei Yun Taiwanese Opera Company.
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Company Director: Tang Mei-yun

Stage Manager: Fang Mei-chien

Planning: Chen Li-chuan

Executive Producer: Lin Yueh-nu, Lo Neng-yang
Conductor: Liu Wen-liang

Cast:

Tang Mei-yun, Hsu Hsiu-nien, Xiao Mi, Wu Ming-Chih,
Xuan Ting, Lin Fang-yi, Tsao Ya-lan, Liu Kuang-liang,
Chueh Chen-fang, Tseng Mei-ping, Hsu Pei-yi, Ni Fan-lun,
Chao Hsin-kai, Ko Chin-lung, Tu Chien-wei, Lin Yuan-kai,
Hung Hsuan, Kuo An-chi, Liang Fang-yu

Musician:

Ji Yy-chen, Lo Tang-hsuan, Li I-an, Chi Pei-ying,

Chang Chih-ching, Kuo Jen-yu, Hsu Ching-yi, Lien Wei-chun,
Wang Ching-sung

Stage Art Team:

Chou Ting-hua, Ho Chieh-Yi, Chang Chen-mei, Tu |-fen,

Teng Chia-luan, Tseng Mei-yu, Huang Ruo-lan, Su Chih-hsiang,
Chiu Yi-hsin, Yeh Hsin-hung, Han Kai, Liu Kai-min,

Hu Ching-Chuan

Co-ordinator: Hong Kong Chinese Arts Promotion Centre
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Thanks for attending “Chinese Opera Festival 2012 - Tang Mei Yun Taiwanese Opera Company”. If you have any
comments on this performance or general views on the LCSD Chinese opera programmes, please write it down on this
page and drop it in the collection box at the entrance. You are also welcome to write to us by e-mail at cp2@Icsd.gov.hk
or fax it to 2721 2019.

Your valuable opinion will facilitate our future planning of Chinese opera programmes. Thank you.
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Chlnese operatic genre you admire (you can choose more than one item):
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